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MESSAGE FROM THE CHAIRMAN

In April it will be two years since I had the great
honour of being elected as the first Chairman of our
Society.

At that time I put forward the outline for a
Constitution which would have limited the continuous
tenure of the Chair by any one person to two years.
Since then we =--that is first the Committee and then
the Society in general meeting-- have come to the
conclusion that five years is a more appropriate limit.
Naturally I fully endorse this conclusion. But I
still believe, in my own case, that after two years the
Society will benefit from a change.

I shall therefore not be standing when you come to
elect your Chairman this coming April.

I am very proud to have been the founder Chairman
of TATHS. I shall, of course, serve my successor,
and through him the Society, in any way I can.

Philip Walker

The next A.G.M. and the Elections

Not surprisingly perhaps, our first A.G.M., last April,
was a somewhat experimental affair. Nevertheless it
was a success, with nearly 100 members attending and a
genuinely contested election for the 8 ordinary member
seats on the Committee.

The forthcoming A.G.M., in April 1985, will be an even
more important event as the Society will be choosing
a new Chairman.

In many s&cieties the succession to office is a fore-
gone conclusion. Some institutionalize the process by

1



having a nominating committee whose choice is simply
endorsed by the membership as a whole. In TATHS however
we have direct suffrage, and the field is wide open.

So far as the Editor is aware there is not even a
candidate in sight! It therefore behoves us all to
start thinking, and discussing the matter with other
members, now so that we shall have at least one cand-
idate to vote for in April. In fact, of course, it is
highly desirable that there should be more than one
candidate, to make the voting process meaningful.
Remember, there is no shame in standing unsuccessfully.
Te do so demonstrates commitment to the Society and its
objects, and is a valuable service towards its healthy
development.

The machinery for the forthcoming election will be
improved so that (a) all members, whether akle to attend
the A.G.M. or not, will be able to vote, and (b} the
queue for documentation, which we suffered last April,
can be avoided. This is what will happen:

A request for renewal subscriptions for 1985 will go out
with the next Newsletter in November.

Those members who have subscribed will get voting papers
with their first 1985 Newsletter in February. The voting
paper will serve as an entrance ticket to the A.G.M.

The name of any paid-up member can be written on a
voting paper, for any position, at any time up to the
actual election. However, the process will only be
really effective if members know in advance who is
standing. So, please, if you are willing to stand {or
if someone persuades you to stand!}, as Chairman,
Treasurer, Secretary, or as a member of the Committee,
let us know by January lst. If possible, give us the
names of 2 members who propose and second your candid-
ature (they would not have to attend the elections in
person). Also, if you wish, write not more than 4 lines
about yourself. These details will be printed on the
voting papers to help members who do not know you to
decide where to give their votes.



OBITUARY

It is with great sadness that we have to announce the
death of Tony Sarjent, a Founder Member.

Tony was one of the well-known Sarjent family who have
tool shops in Reading, Swindon and Oxford, and he had
always taken an interest in the background and develop~
ment of the things his firm sold. He was therefore an
enthusiastic supporter of the idea of launching a society
for the history of tools and the trades.

He will be remembered by those who were at TATHS Inaugural
Meeting in the Science Museum as it was he who displayed
the reconstructed models of tools recovered from the Mary
Rose. The Society has lost a stalwart supporter and those
of us who knew him persconally will greatly miss the good
company of his cheerful and sociable nature.

—~~000===

SELLING ONESELF --IN THE 1830's

Qur President has supplied the following extract from
Matthew's Directory of Bristol, 1830, where it appeared
under the device shown on the following page:-

Robert James, Cabinet-maker & Upholsterer, 35 Broadmead,
Begs leave respectfully to acquaint his Friends and the
Public that he has lately laid in a very Large Assortment
of Feathers of a very Superior Quality, which he is enabled
to recommend for Beds, having an highly approved method of
Stoving and Dressing, by which Process the Feathers are
preserved entire without the loss of their Down, and at
same time removing all cause of complaint, being freed
from all unpleasant smell.

Families & Housekeepers supplied with Feather & Millpuff,
Beds, Mattresses &c on the most Liberal Terms.

THE TRADE SUPPLIED
Robert James takes the present opportunity to return his
sincere acknowledgements to the Nobility, Gentry and his
numerous Friends,for the Support which they have been
pleased to honor him, and to solicit continuance of their
Favours, to merit which, he assures them, no pains will be
spared.
Having had the honor to exhibit Specimens of his beautiful
Polyanthus Wood to His Majesty and His Royal Highness the
Duke of York (which drew from them the highest encomiums)
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and his Majesty having been graciously pleased to purchase
some Furniture of his Manufacture, the Public are recommended
to an inspection of his present manufactured Stock of
POLYANTHUS AND OTHER BRITISH WOODS, which will be found to
excel any other yet offered, for beauty of Colours, and
variety to the imagination, exhibiting on its highly polished
surface, Woods, Landscapes and, in some instances, Animals,
Fish &c are represented, which has a grand and pleasing
effect -Glass and Picture Frames are made of the same Woods.

Gentlemen's own Timber Manufactured in a superior Style.
3



TATHS Summer Meetings

Last year's Meeting at Stowmarket, from September 17
to 18, was judged a great success by all who attended
it.

This year we hope to do egually well at Reading from
September 21 to 23.

We have already started on preparations to have our
1985 Meeting at Birmingham from September 13 to 15.

However, even three such events do not set an immutable
pattern and we would like to hear of any suggestions
for the future.

Is September the most generally convenient month?
——we did in fact try to fix the Birmingham Meeting for
July, but suitable accommodation had all been booked up.

Have you any suggestions for other places to meet?
—--preferably somewhere you know well and where you
could help with the arrangements on the spot.

So far, we have been dividing up the available time at
Meetings into quite short periods so as to give as
many members as possible a chance to explain their
special interests and to become known to the other
members. We think this is particularly important
in the first few years, although eventually we might
choose a particular theme subject for a Meeting and
go into it in more depth.

Meanwhile, would you like to talk, demonstrate or
exhibit to a Meeting?

fLet us have your views, preferably in the form of a
letter to the Newsletter so that other members can
think about it and give their reactions.

-—=000--~-

How much interest would there be if the Society
organised a coach trip to take in some of the major
sights on the Continent, such as the French "Maison
de 1'Outil" at Troves, the German Tool Museum at
Remscheid and the huge Dutch Open Rir Museum at
Arnhem ?



The SOCIETY'S LIBRARY

We have the following acquisitions to record since
the list in Newsletter 5 was printed:

The Wheelwright's Art in Ancient China;

l. The Invention of "Dishing”
by Lu Gwei-Djen, R.A.Salaman and Joseph Needham.
A 24-page illustrated offprint, in English with summary
in Italian, and a glossary showing Chinese characters
together with transliterations. 5 photographs and one
line drawing.
Extracted from "Physis", Vol.l, Fasc.2, Florence 1959.

The Wheelwright's Art in Ancient China;

2. Scenes in the Workshop
by Lu Gwei-Djen, R.A.Salaman and Joseph Needham.
A 20-page illustrated offprint, in English with summary
in Italian, and a list of Chinese characters. 16 photos
and 5 line drawings.
Extracted from "“Physis", Vol.l, Fasc.3, Florence 1959

These twoe fascinating papers, which are based on
original Chinese material dating from the 4th century
B.C., have been donated by our Vice-President, Raphael
Salaman, who is one of the joint authors.

Leather Manufacture in the Post-~Medieval Period, with
special reference to Northamptonshire

by Roy Thomson

4 15-page reprint, with 10 illustrations, from "Post-
Medieval Archaeology®™ Vol.1l5, 1981.

Given by the author.

" B Glossary of Household, Farming and Trade Terms from
Probate Inventories

by Rosemary Milward

A 52-page booklet covering terms used in Chesterfield
inventories from 1521 to 1700. This is the 1982 edition
published by the Derbyshire Record Society.

Given by B.H.Read

“Guide to the Hunday National Tractor & Farm Museum
A 32-page colour-illustrated guide given by the
Hunday Museum
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LEATHER MANUFACTURE

FIG. 5
Currier's Hand Tools from H. G. Bennett, The Manufacture of Leather. Constable (London, 1919).

(A) Slickers; (B] Scouring brush; (C) Currier's shaving knife; (D) Currier’s steel; (E) Boarding arm; (F) Blacking
brush




TATHS Library {continued)

Clé pour la Détermination des Rabots (Guide for the
Identification of Planes)

by J.=-F. Robert

A 24-page, large format, pamphlet which sets out a simple
classification for every type of plane, on the lines

of those keys used for identifying botanical specimens.
Illustrated with photos of many interesting (Swiss)planes.
Published by the Country Museum, Aubonne, Switzerland

- Guide to the Wood Museum (Aubonne)

by J.=F. Robert

A 64-page guide, illustrated with many photographs of
tools and associated wooden objects from this arboretum
and museum of the timber industry near Lausanne in
Switzerland. Vevey 1982, In French.

These 2 booklets have been given by Jean-Mario Fischlin

A collection of translated editions of works by

Charles Hayward, as follows:

Woodcarving & Gilding in Dutch, French and Spanish
Antique or Fake? in German

Antique Furniture Repairs Dutch, French, Italian, Spanish
_Practical Veneering in Spanish

Woodwork Joints in Dutch, French and Spanish

Complete Book of Woodwork in Portuguese and Spanish

Apart from their intrinsic interest, these books will
prove valuable to anyone preparing a multi-lingual
glossary.

They have all been presented by the author.

Mr Hayward has also given us a number of duplicates
which will be offered at the Society's auction in
Reading on September 22nd.

Our member from Fairfax, Virginia, Tom MacCammon, is
sending us the newsletter of PATINA - (= Potomac Antique
Tools & Industries Association}, the Patina-gram. In the
July 84 issue there is an interesting account of the
working methods of a stone-carver who is employed on the
Washington Cathedral.






LOCAL MEETINGS

sy

Y

Under this design Mark & Jane Rees announced the splendid
barbeque which they arranged for TATHS members in June.
Nearly 40 members and spouses were present and a delightful
evening was spent eating and talking in the Rees' garden,
listening to a talk by Richard Maude, admiring a magnificent
collection of tools made by Bdward Preston of Birmingham,
and taking part in a competition for the most useless tool!

The 2 snapshots opposite caught 12 of the people who were
at the party. A small prize awaits the first correct iden-
tification of all 12 received by the Editor.

We hope that this function will serve as a model for many
more, to be arranged by members for others in their own
locality. Charge enough for tickets to cover your estimatec
costs, and then give any surplus to TATHS funds --just as
Mark and Jane Rees did.
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The Jointer = did it push or was it pulled?

David Thomas

Six months ago I "wvolunteered" to man a stand in
Brighton on behalf of the society, using the splendid
reconstructions of the Mary Rose tools as a backdrop.

During the course of the day I had to reflect on the
size and weight of the jointer. Vernacular
architecture of the period tells us much about Mr 1600.
The height of doorways and headroom in buildings
generally, tell us something of his average stature -
short. I wondered at the efficiency of the plane
when used by someone perhaps only 5'2" in height,

with correspondingly shorter arms and diminished
muscle power.

I am a potter by training and two things struck me -

one was the resemblance that the extraordinarily
extended toat with bulbous finial bore to a handle
designed for pulling. The other was the device I

use when designing an outline shape for a thrown pot.
Inverting the drawing often gives one a more interesting
shape than the original and sc by using this technique
of inversion, 1 wondered what would be the effect of
pulling the plane instead of pushing.

I was not prepared for the stimulus of my action.
Not only did it feel right but I could imagine that
it would be very effective in practice. I had often
puzzled over the reason for the setting in of handles
on the right hand side of large planes not wanting to
believe that it was done for ease of fitting. By
offsetting the handle it made it easier for the left
hand to hold,

For those readers who arse still with me, quickly

turn to Goodmans History Vol. 1, P77 and reflect on
the "handle of curious shape'.
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Over the years I have collected a few agricultural
tools and I am always taken by the way in which the
makkers '"grow' their handles, preferring to utilise
outgrowths in the form of small branches for their
dibbers, scythes etc.

Is it likely the toat on this plane was arrived
at in the same way?

And finally could the Roman plane have been used

in a pulled fashion - it is difficult to apply force
in a forward direction when gripping a handle as

one would a walking stick when pulling with the right
hand is so much easier.

Editor's note: Further information which has become
available about the tools from the Mary Rose indicates
that the jointer plane was not quite as long as we at
first thought. It seems to have been about 39 inches
in length, rather than nearly 4 feet as was the model
which has been displaved. However this, of course,

does not in any way invalidate David Thomas® interesting
theory.
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REPRODUCING MARKS FROM TOOLS

We have received a good deal of correspondence on this sub-
ject which was opened in Newsletter 2 and which brought forth
the cellotape-&-smoking-candle method from Arthur Kingdon.
Some correspondents adhere to the traditional pencil-rubbed-
over-thin-paper. R.D.Hughes gets a good result by cleaning
the tool with a rubber, rubbing soft chalk over it, and then
standing it directly on a photocopier (see 1). Jean-Mario
Fischlin points out that black powder, "noir de fumée", can
be brushed on, the surplus blown off, & the remainder lifted
with cellotape (see 2). This seems to be the Kingdon method
without the inconvenience of lighted candle, wire mesh, etc.
Whichever way the powder is applied, cellotape does have the
advantages of being (a)transparent -you can see which parts
of the surface you want to pick up, (b)flexible and tough
-it can be pressed into areas below the surrounding surface,
(c) self adhering -it can be put into places where you can
not hold a slip of paper. See 3,which is one stamp super-
imposed on another, from the rough surface of an axe, and 4,
which has been lifted from inside a plane-throat where
neither pencil nor paper could be used.
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Collectors Cornered

NO. 5 ALAN FERGUSON

My interest in tools began, without my realising it at the time,
just after I left school. I wanted to be a skilled woodworker but then,
at the height of the war, apprenticeships were difficult to obtain.
However I was lucky enough to be offered a job as a trainee in the wood-
working department at a local airfield. The work was building new wings
and tailplanes; fitting out and repairing the wooden aircraft of the
time. Later the joinery department moved into our shop and the scope of
the work widened. It was all absorbing to a lad whose conly previous
experience of woodworking had been a few lessons at school.

Even more than the jobs themselves the thing which stamped an indelible
mark on my memory was the men who did them and the tools they used. The
labour situation then was such that, apart from one other lad like myself
and a few medical rejects for military service, the shop was manned by
sixty-, seventy-, and even eighty-year olds. Carpenters, cabinet-makers,
picture-framers and boat-builders, each displaying their long-perfected
skills. Working with twenty such men was a unigue experience and, as I
tried to match their skills, I soon realised that a good tool was needed
to be the extension of a good hand. The few new tools available then
looked so poor and inadequate alongside the range and quality around me
that I determined that one day I would have a kit of fine used tools,
more appealing than anything I could ever buy new.

Once the war ended the departments had to close and those grand old men
began to pack up —-many of them to go, once again, into retirement., I
well remember one of them saying "I have been carrying these tools
around with me for well over fifty years but I don’t think I will need
all of them from now on” He then turned to the other boy in the shop
and said "Well Ron, you are a big lad so you had better have this big
plane” and he handed him a large wooden trying plane. To me he said
"Here Alan, you're a smaller boy so you have this small plane which I
have had since I was a young man in London. Now you see how long you
can keep it!"

I have had it ever since, and in fact it has formed the bedrock of my
collection, but at the time I felt disappointment at seeing a 24 inch
plane being given away and getting something less than 4 inches long
myself. However I thanked old Jack Thame warmly, and I now think he
knew what he was doing!

The plane (Fig.l) is 2% inches long, } inch square in section, and is
made of ebony. On the top of the stock it is clearly marked “PERRY & Co.
Patent, LONDON®". The cutter, barely 3/Bths wide, carries an engraving
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of a mermaid. It is to this day the smallest plane I have seen which
bears a maker's mark.

Since this early aquisition the tools which have most appealed to me
have been those which have some sort of a story, or which belonged to
men I have known or worked with and who gave them to me to keep in use,
care and affection.

The mortice gauge (Fig.2) reflects the character of its former owner,

a boat-builder, whose working career was ended after a fall from a boat
which broke his back. His philosophy was to have just enough good tools,
of the simplest type, to do the job efficiently. This gauge is made of
fruitwood,with boxwood wedge. Points and fence are easily adjusted with
the thumb. As the owner said, "Why have anything more complicated?”

The adjustable tee square (Fig.3) has a story. A friend inherited a
house and wanted some old tools clearing away. The tools had belonged
to a lodger wheo had left on active service in the First World War and
never returned. The tools had remained in a cuphouard just as he had
left them more than fifty years earlier. Amongst them this square with
brass-edged rosewood stocks, the edge of the fixed stock being slightly
proud when they are set parallel with each other. The blade is 9 ins.
long and still accurate although pitted. There is a very similar square
illustrated in the 1816 Smith's Key where it is described as a "T"
drawing square with bevil and steel blade and priced at 36/- per dozen.

An old-established local builder decided to give up after a burglary and

he asked if I were interested in the tools. He showed me an assortment of
wooden planes, with the comment “They only wanted to take the modern stuff;
these old tools make the young'uns think of hard work!" They had certainly
meant hard work for someone. I had never seen such a worn down group of
planes =-all but one of them. The plane in Figs.4 & 5 at first appeared
to be a standard sash fillister. BPut it had this knurled brass knob at the
rear of the stock. Close inspection of the underside revealed a beautifully
made rack-and-pinion adjustment mechanism. I have come across nearly
twenty different methods of adjusting sash fillisters and ploughs, but
never a rack-and-pinion like this before. <Covering each of the two pinions
is a brass plate marked "Patent No.2461 C.CRISFORD", and the maker of the
whole plane was KIMBERLEY & Sons --well known for patent methods of
adjustment. A KIMBERLEY plough with the more usual key-operated steel
thread adjustment carries the patent number 2848. Assuming that the patent
with the lower number was produced first, I wonder why it was not generally
adopted since it is more compact, there is no key te get lost, and the
racks and pinions ensure perfect parallelism. It may have been a matter

of cost, or it may have been that the 16 parts making up the mechanism

were thought too delicate for long use. This plane has however been used,
by at least two former owners, and it still works well.

The vice {Fig.6) is probably the tool I use most, but I know nothing of its
origins. The way in which the words "BRITISH MADE" are off-set from centre
at first led me to think that the tool might be a prototype, and I felt
that the barely legible patent number on the scroll below might relate to
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the quick-release mechanism. But I find that this mechanism was patented
by a J.Parkinson, in 1885, and that his patent number does not match the
visible digits on this vice. S0, the only safe deduction seems to be that
it was produced at the beginning of this century. Nevertheless, it is a

most agreeable object, particularly thanks to the ogee moulding arcund its
edge,

Some thirty years ago I knew an old cabinet-maker who, after being bombed
cut of London during the war and losing most of his kit, had been directed
to the post of maintenance carpenter at the local jam factory --a come-
down which much grieved him. An item he passed to me was the collection
of inlay samples (Fig.7). The 32 samples, each 1/16th thick, are attached
to a cloth strip marked with the prices per gross, i.e. per "12 Dozen
Lines". The most expensive is crossband amboyna with ebony and boxwood
herringbone edging, at £2. 8s, 0d; the cheapest is crossband mahogany with
box edging, at 175, I believe a "line" was between 4 and 5 feet, 50 these
pPrices don't seem high, for about 60D feet of intricate work!

Finally I want to mention the inevitable early moulding plane. This one

is a large “round", 104 ins. long and with the broad chamfers, Sloping
shoulder, and other features which we associate with the Granford/Wooding
era. Apart from the "W.H.", cut in letters } in. high on the side, the
plane is stamped J.R., J.ROOTS, H.J.HUGHES and, in the usual position for

a maker's name, I.BROUMFIELD. The iron is stamped ROBERT STIDMAN {small
caps. in a line border). Goodman's "Planemakers from 1700" records an

iron maker under the name TIDMAN. However, in correspondence with the
writer, Mr Goodman accepts that that stamp was indistinct and was therefore
probably a mis-reading of STIDMAN. That iren was in & plane by Wooding
(1710-1739),

Whether the I.BROUMPIELD {embossed caps. in a straight-line border), or even
the W.H., was the mark of the maker, we may never know. Goodman has
suggested that joiners and cabinet-makers used to make their own moulding
planes up till about 1700. However, some 30 years previously the Great
Fire of London had obliterated four fifths of the city (which at that time
is estimated to have had a population of half a million) and, in particular,
the area where the London Planemakers are known later to have been in
business. Amongst the buildings destroyed were the Royal Exchange, the
Customs House, the Guildall, the halls of 44 livery companies, 87 parish
churches, St.Pauls cathedral, and some 13,000 houses. Although most of
the houses had been rebuilt by 1671 the rebuilding of the public buildings
carried on well into the 18th century, St.Pauls being finished in 1710 and
the Mansion House in 1730. Surely it is reasonable to assume that the
tremenous surge of activity, in the rebuilding and in meeting the demand
for new furniture and other artifacts, must have required many extra
craftsmen who had little time to make their own planes and thus enabled
specialised makers to flourish.

I feel that my plane may well have been made by a contemporary of Elsmore,
Granford and Wooding, but that its maker may never have put his mark on it.
Many of these early planes seem to have been without makers' marks and I
suggest that, with so many tradesmen working in close proximity, it was
considered to be more important to show owners' marks. Early makers
perhaps saw little point in stamping their products, particularly if they
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